ILIADIC BEAUTY
FORMS AND THEMES
SOLID, FLESH, FLUIDS
Ann Bergren

Tao Te Ching, Chapter 8
_F: shang "supreme, highest style of"

2. shan "goodness, excellence, virtue, person of superior goodness"

=
e

#=. re "is like"
7K: shui "water"

Aristotle, De generatione et corruptione. 329b29-31.

Uypov &¢ TO AOPIOTOV OiKEiW Opw £UOPIaTOV OV, ENPOV BE TO EUOPIaTOV PEV OiKeiw Opw, duaopiaTov OE.
"The wet is that which is not bounded by any boundary of its own, while being easily bounded,

and the dry is easily bounded by its own boundary, but with difficulty bounded."

So this is like life: the worthiness of your effort can never measure up to your gratitude.

Dearest Greg,

A few years ago for a seminar on "beauty" in Homer | made two books, one for the /liad and one for the
Odyssey. Behind my effort was a question we all share who look to early Greek as the foundation of
western aesthetics: where did the "beautiful" come from?

| tried to pursue this question via these two books. They offer a way of reading the epics that is opened
by the existence of the Homeric text in digital form. This digital access makes it relatively easy to deploy
all the the instances of kalos (and its related forms, the noun, kallos, the comparative, kallién, the
superlative kallistos, and the compound adjective perikallés) first according to FORMS, and then
according to THEMES." This digital accessibility enables us to put texts that may lie apart in the original
poem beside one another, creating a new kind of reading experience of the epic - a reading through the
instances of the "beautiful" one after another.

My hope in this letter is to present an example of this form of searching for the meaning of Homeric
words, a topic that has occupied me since my dissertation, so guided by you in so many ways. For it and
for so many other inspirations, it is my pleasure to thank you.



Here is the cover for the book on the /liad.
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Homeric Beauty

lliad FORMS
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The listing of the FORMS of kalos makes it possible to see which forms, indeed, are used, to what extent
and with what distribution, and also - when distribution is adequate - to assess their formulaic
characteristics. The assembly of the forms according to THEMES - that is, to what the forms modify -
makes it possible to determine what is termed "beautiful" in the /liad.

Of the instances of kalos and its cognates in the /liad, the majority are used of material works of art and
craft - especially, but not solely, armor and other weaponry. In this way the founding document of
western verbal culture pays enormous tribute to the visual, plastic works of Hephaestus and Athena, and
their human counterparts. These works are solid, able to resist and sometimes withstand impact, to hold
water, and to support the human body. By the solidity of their form, they can contain and define. Yet
kalos also designates works of varying degrees of fluidity and permeability - from human skin to blood to
water. Itis the relation of these modes that makes up lliadic beauty.

The sheer seriality of these instances makes a huge impression - something like, but even more than that
of the catalogue of ships or the myriad fightings in the "battle books." Especially the instances of arms
and armaments builds to a crescendo that traces the overall plot of the /liad, as the poem fulfills the plot
promised in the proem, Aio¢ &' éteAeieTo BouAn (1.6).

In order to give some sense - even in the format of a letter - of the force of this repetition, so endemic to
the poetics of Homeric epic, here below is a "table of contents" of the THEMES. The order is not
chronological. We start with those WORKS OF ART AND CRAFT that do not belong to the overall plot of
Achilles' aristeia and his restoration of xenia with Priam. Following that introduction, we go through the
categories of the HUMAN BODY, NATURE, and CONDUCT. These instances create a kind of
overarching atmosphere that descends like dew with its meaning upon every usage that belongs to Zeus'
plot, termed here as ACHILLES' ARISTEIA AND THE RESORATION OF XENIA WITH PRIAM.

That plot traces its development through these categories: ARMING, ARMING AND “ARMING” OF HERA,
ARMOR VICTIM to VICTOR, ACHILLES’ ARISTEIA, and ACHILLES + PRIAM. If you would like to
read through the texts containing kalos in this section of THEMES, they are attached as an Appendix to
this letter.2

Following this section on lliadic THEMES, there is a an example of how the FORMS of lliadic beauty
demonstrate your etymology of the Homeric hexameter.

And following that section on lliadic FORMS, there is a tracing of the most poignant confluence of solid,
flesh, and fluid in lliadic beauty, the one that lends its full poignancy and unsentimental impact to the
killing of Hector by Achilles.

These texts and translations come from the Chicago Homer. | hope others will use their resources.

So this letter has four parts.
l. ILIADIC THEMES
TABLE OF CONTENTS
Il. ILIADIC FORMS
FORMULAIC CHARACTERISTICS OF BEAUTIFUL ARMOR
M. SOLID, FLESH, FLUIDS
V. APPENDIX
TEXTS FOR THE TABLE OF CONTENTS OF THE THEMES OF HOMERIC BEAUTY



l. ILIADIC THEMES
TABLE OF CONTENTS

KaAov
cut of land: Tépevog 3
KaAnv
city name: Aimeiav 2
KaAa

agricultural €pya 1

KaAov

wall of Troy: Teixog 1
KaAd

house: dwpata 2
KaAAG

stern of ship: mpupvig 1

KaAov

cauldron: A¢Bnta 1
cup: oémag 1
KAAAEI

krater: kpntipa 1

KaAAG
chest: xnAo0 1

KaAnV + TePIKaAAE

table: Tpdmedav 1

cup: oémag 1

KOAR

Achilles’ lyre: @oppiyyr 1
KaAd

xenia gifts: Eeviia 1
possessions: KelyfAia 1

KOAG
wool: €ipia 1
KaAoig

baskets: kavéoigiv 1

KaAov

paean to Apollo: TTaiova 1
KaAf + TrepIkaAAéog

voice: omi 1

PopuIyyog: 1

EPITHETS
KaAov
Agamemnon 1

KaAn

WORKS OF ART AND CRAFT
SPACE

ARCHITECTURE

FURNITURE
METAL

WOOD

METAL + WOOD

WEAVING

POETRY AND SONG

HUMAN BODY



KaaTiaveipa, pododakTulog Hwg. MoAudwpn, MoAupnAn, KAeotratpn 5
KAAAIgTOV / KAAAIOTOG

Nireus, Ganymede 2

KaAANigTal

women offered by Agamemnon to Achilles 2
FORM

KaAov

form: €idog of Paris 1

KaA&

SKIN + WOUNDING

skin: xpoa 4

FACE

face: mpoéowta 1

KAA'

ANKLES + WOUNDING

ankles: ogupa 1

EYES

eyes: Oppara 1

BEAUTY + EROS

KAANOG / KAAAel / KAANEOG

Paris, Bellerophon, women of Lesbos, daughter of Agamemnon, Hippodameia, Ganymede 7

NATURE

KaAd

groves: GAgea 1

K&AAIgTOV / KGAAIOTOG

water: 0dwp 1

KOAQ

star: aotépr 1

KoAfal

streams of water: 05atog pofiar 1
KOAR

plane-tree: Aaraviotw 1

CONDUCT

KaAov

distress whoever distresses me: kndelv 6 k' épé kAdN 1

negated: overweening boasting: UTépRiov eUxeTdaaBal 1

listen to speaker in assembly: éoTadTog dkouelv 1

negated: for one older and more knowledgable to begin speaking 1
KaAa

negated: keep anger in your thumos when your people are dying 1
gods joining battle 1

gods give up war strength 1

ACHILLES' ARISTEIA AND THE RESORATION OF XENIAWITH PRIAM
ARMING

KaAov

skin: xpoéa 1

sword: ¢@dayavov 1
tunic: xiTva 1

KaAd

sandals: TedAa 4
armor: TeUxea 9 + vrea 3

blades: ¢@aoyava 1



chariot: Gppata 1

armor: TeUxea 1

Kahoi

chariots: digpol 1

KaAnv

shield of Agamemnon: daoTrida 1
shield of Sarpedon: agmida 1
axe: agivnv 1

KaAag

greaves: kvnuidag 2
KaAfov

battlements: €mdAgeav 1
KaAAigToug

horses of Resus: fimmoug 1

KOA'
breast straps: Aémadva 1

KaAOV

yoke: Quyov 1

KaAov

skin: xpoa 1
KaAoug

curls of hair: TAokapoug 1
KOAQ

veil: kpndEpvw 1
KaAd

sandals: TédIAa 1
KaAov

throne: Bpovov 1
KaAnv

cloud: ve@éAnv 1

KaAag
greaves: kvnuidag 1
KaAd

armor: TeUxea 2 + Evrea 2

KaAa

armor: TeUxea 2 + Evrea 2

KaAn

epithet: Xapig, wife of Hephpaestus 1
KaAa

xenia gifts: Eevijia 1

armor: TeUxea 1

KahoQ

chair: 6pdvou 1

KaAag

ARMING AND “ARMING” OF HERA
ARMING

“ARMING”

ARMOR VICTIM to VICTOR
ARMOR PATROCLUS TO HECTOR

ARMOR ACHILLES + THETIS

ARMOR THETIS + HEPHAESTUS



greaves: Kvnuidag 1

SHIELD

KaAov

Linos song 1

KaAa

flocks of sheep: mwea 1
KaAw

epithet: Ares and Athena 1
KOAR

glen: Bnoon 1

KaAag

cities: ToAeig 1
garlands: ategpavag 1
KaAnv

vineyard: aAwnv 1
HELMET

helmet: kdpuba 1

KOAG
armor: TeUxea 1

KaAag

greaves: kvnuidag 1

KahoQ

shield: oakog SIMILE: fire 1
KaAd

breast straps: Aémadv' 1

SAPLING SIMILE

KaAov

sapling of olive: €pvog éAaing 1
ACHILLES VS LYCAON
KaAog

epithet: Achilles 1
ACHILLES VS RIVERS
KAAAIgTOV / KGAAIOTOG
water: 0dwp 1

KaAd

armor: TeUxea 2

streams: péebpa 7

KaAa
all things: Tavra 1

young man'’s “beautiful death

Kahoi / Kahai

washing tanks: Auvoi 1
Trojan daughters: 6Uyatpeg 1
KaAov

Achilles’ shield: gdkog 1

KoAai

plumes of Achilles’ helmet: £Beipar 1

SHIELD + HELMET OF ACHILLES

ACHILLES’ ARISTEIA
ARMOR ACHILLES + THETIS

ACHILLES ARMING

ACHILLES VICTOR

PRIAM ON “BEAUTIFUL DEATH”

ACHILLES VS. HECTOR



KAANIOTOG

SIMILE: Achilles’ spear like star: agmp 1
KaAov

Hector’s skin: xpoa 1

KaAa

armor: TeUxea 1

ACHILLES + PRIAM
RESTORATION OF XENIA
KAAAIOV
adverb: negated: mistreatment of dead body: provoking nemesis of the gods 1
KOA'
lids of chest: ém@nuara 1
TEPIKAAAEDG
robes: mémAoug 1
KaAnv
mule-wagon: duagav 1
KaA&
adverb: narrate fate of Hector 1
KaAov
goblet: dheigov 1
cloak: ¢@apog 1
KaAa
blankets: privea 1
KaAoig

baskets: kavéoigiv 1

. ILIADIC FORMS
FORMULAIC CHARACTERISTICS OF BEAUTIFUL ARMOR

armor: TeUxea kaAd # [consonant initial] + €vrea kaha # [vowel initial]
[# = line end]

TEUXEQ KOAQ #
line end Adonic segment
e.g.
- uu -u

2.44 auTap 6 y' aue' wpoialv ESUTETO TEUXED KOAX

mid line Adonic segment
e.g.
- uu -u

11.797  Kai Tol TEUXEQ KOAGQ DOTW TTOAEpOV OE PEPETBal,

pher3d as PROTO-HEXAMETER [G. Nagy, Comparative Studies in Greek and Indic Meter, pp. 49-102]

pher 3d can accomodate phrases - formulas - of the various lyric metrical forms

e.g.
mid line Adonic line end Adonic
- uu-u - u u - u
34567 12 13 14 15 16



pher 3d

X X -UuUu- UUuU- U U - U Uu -
1234567 89 101112 13 14 15 16

split line: # kaAa

e.g.
19.11

TUvn &' HeaioTolo rapa KAUTA TeUyea dECO

KaAG HAA', of' o0 TTW TIG AVAP (IPOITT APNTEV.

split over three lines

18.84

Tfoov &uf KEQaAR; TOV amTwAeaa, TeUxea &' "EkTwp
dnwaoag améduae TreAwpla Badpa idéabai

KaAd: Ta pev MnAdi Bgoi ddoav dyhaa dGpa

line end Adonic segment

10.34

1OV &' €0p' U@’ OPOITT TIBAPEVOV EVTEa KOAX

mid line Adonic segment

18.130

split line

10.472

MORE

6.218

11.726

18.290

18.528

24. 644

AAAG TOI EvTea KaA PTG Tpweaalv £xovTal

oi &' €080V KaPATW ABNKOTES, £vica B¢ aPIV

KaAd Trap' atToial xBovi kéKAITO €0 KOTA KOTUOV

line end Adonic segment

oi 8¢ kai aAAfAolal TTOpov Eeivijia KaAd:

€vBa Al pE€avTeg UTTEPUEVET iepa KOAQ,

vOv 5¢ On) €aTTOAWAE dOPWVY KeIPNAIa KaAd,

TAUVOVT' Qi BoWV AYEAAG Kai TTWED KAAQ

Bépvi' UTT' aiBouan Bépeval Kai Priyea KaAQ

line end Adonic with kaAa first

19.285

21.238

MORE
21. 350

15.713

23.532

oTNBed T' AY' ATraAnv delpnV iB€ KaAd TTpOoWTTa

Xépaov 8¢: {woug &¢ odw KaTtd KaAa péebpa,

mid line Adonic segment

TG TTEPI KaAa peeBpa GNIG TTOTApOTO TTEQUKEI:

TTOAAG O€ PATyava KOAG EAAVOETA KWTTAEVTA

EAKWV dppaTa KaAa EAaUvwy TTPOCTT0oBEY ITTTTOUG.

£viea KaAa #

xenia gifts: gevijia KaAd

sacrificial offerings: iepd kaha

possessions: KeluAAia KaAd

flocks of sheep: Twea KaAd

blankets: priyea kaAa

face: kaAd TrpoCcwWITQ

streams: koAd péeBpa

blades: @agyava kaha

chariots: Gpuara Kaha



3.388 AOKEIV €ipia KAAA, HANOTO OE PIV QINEEOKE™:

before central trochaic — “feminine” - caesura

- uu - uu -u/u - UU - U U- -
19.393 CeUyvuov: auQi d¢ kaha AétTadV' égav, €v O€ XaAIvoug

-uu - - -u/u - UU - U Uu- -
6. 326 daIpovI' oU PV KaAd XOAov TOVD' EvBeo BuP®),

with word bridging the central caesura

- - - -UUU-UU- U U- -
8.400 £pxeaB": oU yap KaAG guvoligopeda” TITOAepov €.
split line: # kaAa

6.313-4 "EkTwp &€ TpoOg dwpat AAeEavdpolo BeRNKel

KaAd, Ta p' auTog €TEUEE UV AvEPAaIv oi TOT' GpIaTol

M. SOLID, FLESH, FLUIDS

wool: €ipia Kaha

breast straps: Aémadv'

substantive negated

homes: dwpar'

To feel the force of solid, flesh, and fluids in Homeric beauty, we must read through the build up of the
instances of the formula, TeUxea kaAd, - one close after the other in a sequence that digital combination
makes possible - those that form our readiness, shock, and compassionate, painful resistance to its
occurrence in the conflict between Achilles and Scamander in Book 21 and in the killing of Hector by

Achilles in Book 22.

Here are the earlier instances of TeUxea kaAd, those before Book 21.

Paris arming, after the shaking of the lots.

auTap O y' aue' wolglv €dU0ETO TEUXED KAAd

while one of them put about his shoulders his splendid armour
Olog ANECavdpog EAévng TTOOIG AUKOWOIO.

brilliant Alexandros, the lord of lovely-haired Helen.

Ajax unable to strip the armor of his victim, since he is pressed by missiles.

auTap O Aag TpoaPag €k vekpoU XAAKEOV £yXOG

Setting his heel on the chest of the corpse he pulled out the brazen
¢otragart’: oud' ap' €1 GAAa duvnoaTo TEUXED KOAA

spear, yet could no longer strip the rest of the glorious

Wyonv ageAéadal: €meiyeTo yap BeAéeaal.

10

TEUXEQ KAAQ
3.328

5.621



armour from his shoulders, since he was battered with spears thrown.

Menelaus arming to challenge “best of the Achaians.”
WG Gpa PWVNOAG KATEQUTETO TEUXED KOAJ.
So he spoke, and began to put on his splendid armour.

Agamemnon rushing to strip the armor of Isus and Antiphus.
OTEPXOHEVOG O' ATTO TOlIlV £0UAA TEUXEQ KAAX
and in eager haste he stripped off from these their glorious armour

Agamemnon strips the armor from Iphidamas.

on 161€ V' ATPEIdONG Ayapépvwy EEEVApIEE,

Now Agamemnon, son of Atreus, stripped him and went back
B 0¢ @épwv av' OpIANOV AXAIWV TEUXED KOAJ.

to the throng of the Achaians bearing the splendid armour.

Nestor to Patroclus: let Achilles send you to be light to Greeks and give you his armor.

OAAG g€ TTEP TTPOETW, Gpa &' GAAOG Aaog ETTETBW

et him send you out, at least, and the rest of the Myrmidon people
Muppidovwy, di kév TI éwg Aavaoial yévnai:

follow you, and you may be a light given to the Danaans.

Kai Tol TEUYEQ KaAG OOTW TTOAEpOV Oe PEpeaBal,

And let him give you his splendid armour to wear to the fighting,

Idomeneus arming.

15opevelg d' 0Te BN KAIginv UTUKTOV TKAVE

Idomeneus, when he came back to his strong-built shelter,

OUOETO TeEUXED KOAX TTEPI XPOi, yévTo O¢ doUpE,

drew his splendid armour over his body, and caught up two spears,

7.103

11.110

11.247

11.798

13.241

13. 510

Idomeneus hits Oenomaus, but cannot strip the armor from his shoulders, since he is pressed by missiles.

150pevEUG B' €K PEV VEKUOG DOAIXOOKIOV £YXOG

Idomeneus wrenched out the far-shadowing spear from his body
¢gtraaar’, oud' ap' €1 GAAa duvnoaTo TEUXED KOAA

but had no power to strip the rest of his splendid armour

Menelaus, fearing blame for leaving behind Patroclus and his armor.

@ Jol €ywV €i Pév Ke NiTTw KATA TEUXEQ KOAX

'Ah me; if | abandon here the magnificent armour,

MaTpokAdv 6', 0¢ keTral EUAG Evek' EvOAdE TIMAG,

and Patroklos, who has fallen here for the sake of my honouir,
pn Tic o1 Aava®v vepeonaeTal 6¢ Kev idnTal.

11

17.91



shall not some one of the Danaans, seeing it, hold it against me?
17.130

Hector has stripped Patroclus of Achilles' armor and is about to disect corpse when Ajax comes up. So
Hector gives the armor to be taken to city to be péya kA¢og for him.

Aiag &' ¢yyUBev ANBE PEépwv TAKOG AUTE TTUPYOV:
Aias came near him, carrying like a wall his shield,
‘ExkTwp &' Ay £¢ OpiAov iwv avexadled' ETaipwy,
and Hektor drew back to the company of his own companions
¢ Oippov d' avopouae: didou &' 6 ye TeUXEQ KAAX
and sprang to his chariot, but handed over the beautiful armour
Tpwai eépeiv TTpoTi AaTU, PEYA KAEOC EUeval aUTQ.
to the Trojans, to take back to the city and to be his great glory.
17.760

The last words of Book 17: as Hector and Aeneus attack, many pieces of Greek armor fall.

TTOAAG OE TeUxea KOAQ TTETOV TTEPI T' APPI™ TE TAPpPOV*
Many fine pieces of armour littered the ground on both sides
@euyovTWY Aava®v: TToAépou &' oU ViyveT' Eépwn.
of the ditch, as the Danaans fled. There was no check in the fighting.
18.84

Achilles to Thetis: Hector stripped off the armor given by the gods to Peleus on your wedding day.

MaTpokAog, TOV Eyw TTEPI TTAVTWY TioV £TAipWY
Patroklos, whom | loved beyond all other companions,
foov éuR KeQaAf; TOV amwAeaa, TeUxea &' “EkTwp
as well as my own life. | have lost him, and Hektor, who killed him,
dnwaoag améduae TeAwpia Badpa idéabal
has stripped away that gigantic armour, a wonder to look on
KoAd: T pev MnAART Beoi doaav ayAad dwpa
and splendid, which the gods gave Peleus, a glorious present,
18.137

Thetis to Achilles: at dawn | will bring armor from Hephaestus.

NWOev yap velpal au' AEAiW aviovT
For | am coming to you at dawn and as the sun rises
TeUyEa KaAd @épouaa TTap' HeaioTolo dvakTog.
bringing splendid armour to you from the lord Hephaistos.'
18.466

Hephaestus promising armor to Thetis for Achilles.

ai yap pIv Bavarolo Suanxéog Wde duvaiunv

And | wish that | could hide him away from death and its sorrow
voao@Iv atrokpuyal, 6Te pIv udpog aivog ikdvol,

at that time when his hard fate comes upon him, as surely

WG oi TEUYED KaAG TTapéaasTal, oid TIg alTe

as there shall be fine armour for him, such as another
avBpwTwy ToAéwv Baupdaoaetal, 6¢ kev idnTal.

12



man out of many men shall wonder at, when he looks on it.'
19.11
Thetis to Achilles : receive the armor from Hephaestus.

TUvNn &' HpaigTolo Trapa KAUTG TeUyea DEEO

Accept rather from me the glorious arms of Hephaistos,

KOAQ PN, of' o0 TIw TIC AVAP WHOIaI OPNTEY.

so splendid, and such as no man has ever worn on his shoulders.'

Now here begins the confluence of beauties: solid and fluid in TeUxea kaAd and kaAd péedpa in rivers
flooded with armor and blood.
streams: kaAa péeBpa
21.238
Achilles’ rampage: Achilles in the river Scamander, which sweeps away Achilles’ victims and saves the

living.

A, Kai AXINMeUG pév SoupIkAUTOG EvBope HETTW
He spoke: and spear-famed Achilleus leapt into the middle water
Kpnuvol armdigag: 6 &' éméaguTto oiduaT Buwy,
with a spring from the bluff, but the river in a boiling surge was upon him
Tavta &' épive PEEBPA KUKWHEVOGS, WaE B¢ VEKPOUG
and rose making turbulent all his waters, and pushed off
TTOAAOUG, O pa KaT' auTov GAIg Egav, oUg KTav' AXIANEUG
the many dead men whom Achilleus had killed piled in abundance
ToUG €KBaiAe BUpade pepukwe RUTE Talpog
in the stream; these, bellowing like a bull, he shoved out
xépaov O¢: (woug O¢ agdw Kata KaAd peebpa
on the dry land, but saved the living in the sweet waters
KpUTTITWYV év Bivnal Babeinaiv peyaAnat.
hiding them under the huge depths of the whirling current.
21.244

Achilles battles the river Scamander, grasps an elm tree, pulls it out by its roots, and damms the streams.

devov &' dug' AxIAja kukwpevov igTato kOua,

And about Achilleus in his confusion a dangerous wave rose

WOel B' €V TAKET TITITWV POOG: 0USE TTOdETTIV

up, and beat against his shield and pushed it. He could not

gixe atnpi€aaBar: 6 &¢ TrreAénv EAe Xepaiv

brace himself with his feet, but caught with his hands at an elm tree
eUQUEa peyaAnv: i &' ék piIfwv épimrodaa

tall and strong grown, but this uptorn by the roots and tumbling
KpNUVOV atravTta JIaeV, ETTEaXE OE KaAA PEeBpa

ripped away the whole cliff and with its dense tangle of roots stopped
0ZoI01V TTUKIVOITI, YEQUPWAEV OE HIV aUuTOV

13



the run of the lovely current and fallen full length in the water
giow Taag' €pimrola’:
dammed the very stream.

21.301
Poseidon and Athena, like to mortal men, reassure Achilles and order him to pen the Trojans within the
city and to return to his ships after killing Hector. Achilles, greatly roused, goes to the plain, and it was full
of water flowing out and many beautiful weapons of young men slain in battle were floating and corpses.

auTap O BA, péya ydp pa Bev OTPUVEV EQETUNA,
but Achilleus went on, and the urgency of the gods strongly stirred him,
¢G mediov: 10 B¢ v TTARB' U8ATOG EKXUMEVOIO,
into the plain. But the river filled with an outrush of water
TTOAAG OE TeUXea KOAG BAIKTAPEVWY ailnv
and masses of splendid armour from the young men who had perished
TTAQOV Kai VEKUEG:
floated there, and their bodies,
21.316
The river Scamander, angry at Achilles’ flooding it with blood, to his brother river Simois: raise a wave
against Achilles, for these will not suffice, neither his strength nor his form nor the beautiful armor that
somewhere deep under water will lie veiled under slime.

@nui yap oUTe Binv xpaiounaépev oUTé Ti £i60¢

For | say that his strength will not be enough for him nor his beauty

oUTe Ta TEUXEQ KAAd, TG TTOU PAAa veloB! Aipvng

nor his arms in their splendour, which somewhere deep down under the waters
keiged' UTT' IAUOG KeEKOAUPPEVAQ:

shall lie folded under the mud;

CLUSTER
Achilles and Hephaestus against the Scamander river.

Achilles and Hephaestus’ slaughter - the blood that flows from the working of his armor vs. the
Scamander river - its normal flow of non-red water. Hera orders Hephaestus to burn the dead Trojans

and trees beside the river. Now the plantings beside the now red water burn red themselves.

0 O' £¢ TTOTANOV TPEWE QAOYQ TTaP@AvOwWaay.
Then he turned his flame in its shining
KaiovTo TITeEAéal Te Kai iTéal AOE puplikal,
into the river. The elms burned, the willows and tamarisks,
KaieTo 8¢ AwTOG TE id€ Bpuov NOE KUTTEIPOV,
the clover burned and the rushes and the galingale, all those
Ta TTEPI KOAG pEeBpa GAIG TTOTAUOTO TTEQUKEL: 21.352
plants that grew in abundance by the lovely stream of the river.
TeipovT' £yXEAUEG TE Kai ixBueg of katd divag,
The eels were suffering and the fish in the whirl of the water

14



ol KaTta KaAd péeBpa KuBiaTwy €vBa Kai EvBa 21.354
who leaped out along the lovely waters in every direction

TIVOIf TEIpOPevol TToAuunTiog HpaioTolo.

in affliction under the hot blast of resourceful Hephaistos.

kaieTo &' i¢ TroTapoio £1og T' €QaT' €K T' Ovopalev:

The strength of the river was burning away; he gave voice and called out

‘HoeaioT', oU Tig goi ye Bev duvar' avTipepielv,

by name: 'Hephaistos, not one of the gods could stand up against you.

oud' Gv £yw goi y' WdE TTUPi PAEYEBOVTI paXOiunV.

| for one could not fight the flame of a fire like this one.

AAyY' €pi1dog, Tpwag O¢ kai auTika diog AXIANEUG

Leave your attack. Brilliant Achilleus can capture the city

daTeog £€ehdacle: Ti poi €p1dog Kai dpwyig;

of the Trojans, now, for me. What have | to do with this quarrel?’

@A TTUpi KaIodPEVOG, Ava &' EPAuE KaAd péedpa. 21. 361
He spoke, blazing with fire, and his lovely waters were seething.

wg O¢ AEBNG el EvOov ETTEIYOUEVOG TTUPI TTOAARD

And as a cauldron that is propped over a great fire boils up

Kvignv peAOOUEVOG atTaAOTPEPEDG aldholo dancing on its whole circle with dry sticks burning beneath it
TavToBev apPBoAddny, UTTo d¢ EUAa Kaykava KeiTal,

as it melts down the fat of swine made tender, so Xanthos'

W¢ To0 KaAd péeBpa TTUpi PAEyeTO, Cée &' UdWp: 21. 365
lovely streams were burned with the fire, and the water was boiling

And at Hera's order, Hephaestus queches his fire, leaving the river's waters to flow again.
21.382
W £€@ad', "Heaiatog b€ katéaPeae Beamidagg ip,
So she spoke, and Hephaistos quenched his inhuman fire. Now
dyoppov d' dpa KOpa KATégauTo KaAd péebpa.
the lovely waters ran their ripples back in the channel.
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Now we reach the scene of Hector's killing, which is preceded by the oppnents reaching the most
vulnerable of beauty's conditions. Here remember everything about Homeric beauty.

ACHILLES VS. HECTOR
KaAoi / KaAai

washing tanks: mAuvoi 1

Trojan daughters: 6uUyatpeg 1

22.154 and 155

Achilles chasing Hector: they reach the two springs of Scamander. Compare: washing tanks used by

Nausicaa.

évBa &' &1’ aUTdwv TTAUVOI eUpéeg £yyUg £aal

in this place, and close to them, are the washing-hollows

kaAoi Adiveol, 601 eipata alyaloevTa

of stone, and magnificent, where the wives of the Trojans and their lovely
TAUVeaKov Tpwwv GAoxol kaAai Te BUyaTpeg

daughters washed the clothes to shining, in the old days

1O TPV £TT' €iprivng Trpiv €ABEIV Uiag Axaiv.

when there was peace, before the coming of the sons of the Achaians.

Achilles surveying the vulverability of Hector's body.

gigopowv xpoa kahov, 61 €iCele paAigTa.

He was eyeing Hektor's splendid body, to see where it might best

100 O£ Kai GAAO TGOV pEV EXE XPOa XAAKEQ TEUXEQ

give way, but all the rest of the skin was held in the armour,

KOAQ, Ta MarpokAolo Binv EévAapige KATOKTAG:

brazen and splendid, he stripped when he cut down the strength of Patroklos;

With love to you and thanks, Greg, cioaei,

Ann
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APPENDIX

TEXTS FOR THE TABLE OF CONTENTS OF THE THEMES OF HOMERIC BEAUTY

WORKS OF ART AND CRAFT

HUMAN BODY

NATURE

CONDUCT

ACHILLES' ARISTEIA AND THE RESORATION OF XENIA WITH PRIAM

ARMING
ARMING AND “ARMING” OF HERA

ARMOR VICTIM to VICTOR

SPACE
ARCHITECTURE

FURNITURE
METAL

WOOD

METAL + WOOD

WEAVING
POETRY AND SONG

EPITHETS

FORM

SKIN + WOUNDING
FACE

ANKLES + WOUNDING
EYES

BEAUTY + EROS

ARMING
“ARMING”

ARMOR PATROCLUS TO HECTOR
ARMOR ACHILLES + THETIS |
ARMOR THETIS + HEPHAESTUS
SHIELD + HELMET OF ACHILLES

ACHILLES’ ARISTEIA

ARMOR ACHILLES + THETIS Il

ACHILLES ARMING
ACHILLES VICTOR
SAPLING SIMILE
ACHILLES VS. LYCAON
ACHILLES VS. RIVERS

PRIAM ON “BEAUTIFUL DEATH”

ACHILLES and PRIAM
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WORKS OF ART AND CRAFT

SPACE
KaAOV
cut of land: Tépevog 3
KaAQv
city name: Aiteiav 2
KOAG
agricultural €pya 1
KaAOv
cut of land: Tépevog 3
6.195

A tract of orchard and plough-land, given by Lycians to Bellerophon as a sign of his status within the
economy of the heroic code. Criteria of beauty: fertility: @uTtaAifg kai dpoupng. Compare the beauty of
Bellerophon himself.

Kai pév oi AUkIol TEpevog Tapov €goxov GAAwWV
the men of Lykia cut out a piece of land, surpassing
KaAOV QUTAAIAG Kai apolpng, O@Pa VEUOITO.
all others, fine ploughland and orchard for him to administer.
12.314
Sarpedon to Glaucon on the economy of the heroic code. Criteria of beauty: fertility: @uTtaAifg kai

apoupng.

FAaOke Ti fj OR vOI TETIUAPETBa paAioTa

'Glaukos, why is it you and | are honoured before others

£0pn T KpEaaiv Te idE TTAEioIG deTTAETaIV

with pride of place, the choice meats and the filled wine cups

év Aukin, avTteg O€ Beoug g eicopowal,

in Lykia, and all men look on us as if we were immortals,

Kai TéEPEVOG vePOeaBa péya =davBolo rap' 6x0ag

and we are appointed a great piece of land by the banks of Xanthos,
KaAOV QUTAAIRG Kai apoupng TTUPOPOPOIO;

good land, orchard and vineyard, and ploughland for the planting of wheat?
TW vOV Xpr AUKiolgl péTa TTpWTOIaIV E6VTOG

Therefore it is our duty in the forefront of the Lykians

€oTapev AOE pAxng kauaTeipng avTiBoAfaal,

to take our stand, and bear our part of the blazing of battle,

6PPa TIC W' €iTTN AUKIWV TTUKA BWPNKTAWV:

so that a man of the close-armoured Lykians may say of us:

oU pav akAegeg Aukinv KATa Kolpaveéouaiv

"Indeed, these are no ignoble men who are lords of Lykia,
nUéTepol Baaifeg, £douai Te Triova pAAa

these kings of ours, who feed upon the fat sheep appointed
oivov T' £¢aitov peAindéa: AAN' dpa Kai ig

and drink the exquisite sweet wine, since indeed there is strength
€00An, el Aukiolgl YETA TTPWTOITI PAXOVTA.

of valour in them, since they fight in the forefront of the Lykians."
W TTETTOV € YEV YA TTOAEPOV TTEPI TOVDE QUYOVTE

Man, supposing you and I, escaping this battle,

aiei dn pENolpev aynpw 1 dBavaTtw TE

would be able to live on forever, ageless, immortal,
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€00e0®’, 0UTE KeV AUTOG EVi TTPWTOITI POXO0iUNY
so neither would | myself go on fighting in the foremost
oUTE ke g€ aTENNOIYI YAV €¢ KUBIAvEIPAV:
nor would | urge you into the fighting where men win glory.
vOv &' éuTTnG yap KApES EpeaTtaalv BavdTolo
But now, seeing that the spirits of death stand close about us
Mupial, g ouk €aTl QuUyEiv BpoTdv oud' UTTaAULal,
in their thousands, no man can turn aside nor escape them,
fopev RE Tw £0x0¢ OpECOPEV NE TIC AKIV.
let us go on and win glory for ourselves, or yield it to others.’
20.185
Achilles to Aeneas: even if you kill me, Priam won’t give you his kingdom, or have the Trojans promised
you a piece of land, if you kill me. Criteria of beauty: fertility: @utaAifig kai adpoupng.

A VU Ti To1 TPWES TEPEVOG TAPOV €00V GAAWV

Or have the men of Troy promised you a piece of land, surpassing

KaAOV QUTAAIAG Kai dpolpng, 6@pa véunal

all others, fine ploughland and orchard for you to administer

o Kev €PE KTEIVNG; XOAETTQG O O' EOATTO TO PECEIV.

if you kill me? But | think that killing will not be easy.
KaAnv

city name: Aimeiav 2

9.152

Among a list of cities offered by Agamemnon to Achilles.

£TTTG O£ 0i dWow €U vaopeva TrToAisBpa

| will grant to him seven citadels, strongly settled:

KapdapuAnv Evotny 1€ kai lpnv Troinecaav

Kardamyle, and Enope, and Hire of the grasses,

dnpdg 1€ (aBéag RO’ AvBeiav BabuAeiyov

Pherai the sacrosanct, and Antheia deep in the meadows,

kKaAnv 1" Afrelav kai MNndacov autreAdeaaav.

with Aipeia the lovely and Pedasos of the vineyards.
9.294

£TTTG B¢ TOI dWwael €0 VAIOPEVA TITOAiEBpa

He will grant you seven citadels, strongly settled:

KapdapuAnv Evotnyv 1€ kai lpnv Troinecaav

Kardamyle and Enope and Hire of the grasses,

dnpdg 1€ (aBéag nd' AvBeiav BabuAeipov

Pherai the sacrosanct, and Antheia deep in the meadows,

kKaAnv 1" Afrelav kai MNndacov autreAdeaaav.

with Aipeia the lovely, and Pedasos of the vineyards.
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Diomedes fighting - not clear whether with the Trojans or the Achaeans.

(G Of Y&V TTOVEOVTO KATA KPATEPRV UCHIVNV:

So they went at their work all about the strong encounter;
TudEidnv &' ouk Av yvoing TToTEPOITI PETEIN

but you could not have told on which side Tydeus' son was fighting,
Né YeTd Tpweaav OpIAéol ) PET' AXaIOTC.

whether he were one with the Trojans or with the Achaians,
B0ve yap au mediov TToTaAP® TTARBOVTI £0IKWG

since he went storming up the plain like a winter-swollen
XEIMAPPW, O6G T' WKA PEWV £kEdATTE YEQUPAG:

river in spate that scatters the dikes in its running current,

Tov O' oUT Gip TE YEQUpPQI EEpyUéval iaXavowaly,

one that the strong-compacted dikes can contain no longer,
oUT' &ipa Epkea ioxel AAWAwWY £pIBNAEwWV

neither the mounded banks of the blossoming vineyards hold it
ENBOVT' €€arTivng OT' émBpion Alog 6uBpPOG:

rising suddenly as Zeus' rain makes heavy the water

TTOAAG &' UTT' auToD £pya KATAPITTE KAA' ainQv:

and many lovely works of the young men crumble beneath it.
WG UTTO TUdEIdN TTUKIVAi KAOVEOVTO QAAQYYEG

Like these the massed battalions of the Trojans were scattered
Tpwwv, oud' GPa PIV Jivov TTOAEEG TTEP EOVTEG.

by Tydeus' son, and many as they were could not stand against him.

KaAov

wall of Troy: Teixog 1
KaAd

house: dwpata 2
KaAAG

stern of ship: mpupvig 1

KOAQ
agricultural works: é€pya 1

5.92

ARCHITECTURE

KaAOV
wall of Troy: Teixog 1
21.446

Poseidon (following his saying that it is not kaAov to begin speaking) recalling to Apolllo how he built the
wall of Troy to make the city unbreakable, but Laomedon cheated them of their hire, thus provoking the

gods’ effort to destroy the Trojans.

fiTol eyw Tpweaal TTOAIV TTEPI TETXOG £DEIUA

Then | built a wall for the Trojans about their city,

€UPU TE Kai paAa KaAov, iv' dppnkTog TTOANIG €in:

wide, and very splendid, so none could break into their city,
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KOaAQ
house: dwpara 2
6.314
Following the prayer by the Trojan women to Athena, Hector goes to the house of Paris: made by the
best TékToveg and contains BdaAapov kai dwua kai auAriv. Note: the criterion of the beautiful: superlative
craftsmanship, variety of programmatic spaces, plan placement and overall plan configuration.
Compare the usage of oU pév kaAd in the sectiion devoted to CONDUCT (6.326.

WG E@aT eUxopévn, avéveue OE MaAhag ABnvn.
She spoke in prayer, but Pallas Athene turned her head from her.
WG ai pév p' ebxovto AI0g koUpn peydAoio,
So they made their prayer to the daughter of Zeus the powerful.
‘ExkTwp 0 Tpog dwpat AAeCAvDpoIo BePNKEI
But Hektor went away to the house of Alexandros,
KOAd, TA p' auTog £TEUCE aUV Avdpdalv oi ToT dplaTol
a splendid place he had built himself, with the men who at that time
noav évi Tpoin £pIBWAAKI TEKTOVEG GVOPEG,
were the best men for craftsmanship in the generous Troad,
oi oi ¢TToingav Baiapov kai dWua Kai aUARV
who had made him a sleeping room and a hall and a courtyard
£yyu6i Te Mpidpoio kai ‘EkTopog v TTOAel Gkpn.
near the houses of Hektor and Priam, on the peak of the citadel.
11.77 2
As Trojans fight the Greeks, Eris alone looks on, rejoicing, while other god are far away in Olympus. Note:
the criterion of the beautiful: the phenomenon of skillful building: TéTukTO.

ol &' &AAo1 o0 o@iv TTdpeaav Beoi, AAAG EknAol
but the other immortals were not there, but sat quietly
oQoiaIv évi yeydpolal KaBnRato, AXI EKATTW
remote and apart in their palaces, where for each one of them
dwpaTta KaAd TETUKTO KATG TITUXAG OUAUTTOI0
a house had been built in splendour along the folds of Olympos.
KOAAG
stern of ship: TpupvAg 1
15.704
Hector grabs the prow of the ship that brought Protesilaus to Troy. Note: the criterion of the beautiful: the
efficaciousness of the execution: the ship is so constructed that it is wkudAou.

‘EkTwp O TTPUPVAG VEOG HYWATO TTOVTOTIOPOIO

Hektor caught hold of the stern of a grand, fast-running,
KaAA¢ wkudAou, f MpwTeailaov Eveikev

seafaring ship, that once had carried Protesilaos

¢¢ Tpoinv, oUd' alTIg ATryaye TaTpida yaiav.

to Troy, and did not take him back to the land of his fathers.
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FURNITURE

METAL
KaAov
cauldron: AéBnta 1
cup: démag 1
KAAAEI
krater: kpntipa 1
WOOD

KaAAG
chest: xnAo0 1
METAL + WOOD
KaAnV + TePIKaAAE
table: Tpdmedav 1
cup: o¢émag 1
KOAR
Achilles’ lyre: @oppiyyr 1
KaAa
xenia gifts: evijia 1
possessions: KelpnAia 1

METAL
KaAOV
cauldron: A¢éfnta 1
23.267
A prize in the funeral games for Patroclus. Criteria of beauty: features of craft: &mupov and Agukov &t
alTWG.

auTap TR TPITATW ATTUPOV KATEBNKE AERNTA
Then for the third prize he set forth a splendid unfired
KOoAOV TEogapa PETPA KEXAVOOTA AEUKOV ET' aUTwG:
cauldron, which held four measures, with its natural gloss still upon it.

cup: d¢mag 1

24.101

Hera to Thetis, brought to Olympus to ask her to persuade Achilles to give up dragging Hector. Criteria of
beauty: material: metal: gold. An instrument of correct xenia.

‘Hpn d¢ xpuacov kahov BETTAG €V Xepi BAKe
Hera put into her hand a beautiful golden goblet
Kai p' ebppnV' éméeaal: OETIc ' wpege Toldaa.
and spoke to her to comfort her, and Thetis accepting drank from it.
KAAAEI
krater: kpntfipa 1
23.741
A prize of wrought-silver krater set up by Achilles as a prise. Criteria of beauty: material: metal: silver:
apyupeov ... TeTuypévov and the superlative skill of its fabricators, 0 fjoknaav, workers of much intricacy,
TToAUdaidaAol.

MnAEiIdNg &' aiy' BAAa TiBsl TaxuTATOC BEBAa

At once the son of Peleus set out prizes for the foot-race:
apyupeov KpnTApa TETUYUEVOV: €€ &' dpa PéTpa

a mixing-bowl of silver, a work of art, which held only
Xavdavev, autap KaAel évika Traaav ' aiav

six measures, but for its loveliness it surpassed all others
TTOANOV, éTTei Z186veC TToAUdaidalol €0 fjloknaav,

on earth by far, since skilled Sidonian craftsmen had wrought it
doivikeg &' diyov Avdpeg ETT' REPOEIBEA TTOVTOV,
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well, and Phoenicians carried it over the misty face of the water
atigav &' €v Aipéveaal, @oavTi O dWpov EdwKAV:
and set it in the harbour, and gave it for a present to Thoas.
WOOD
KOAAG
chest: xnAo0
16.220
Containing the cup sent by Thetis with Achilles. Criteria of beauty: intricacy: daidaAéng.

auTap AXIAAEUG
But meanwhile Achilleus
BA p' iuev ¢ kKAiginv, xNAol &' atTo W' dvEéwye
went off into his shelter, and lifted the lid from a lovely
KaAfg daidaAéng, Trv oi OETIC apyupotrela
elaborately wrought chest, which Thetis the silver-footed
OAK' £11i vnog AyeaBal £0 TTARCOCA XITWVWY
had put in his ship to carry, and filled it fairly with tunics
XAaIVAWV T' AvEPOTKETTEWY OUAWY TE TOTTATWV.
and mantles to hold the wind from a man, and with fleecy blankets.
METAL + WOOD
KOANV + TTEPIKAAAEG
table: TpameCav 1
cup: o¢mmag 1
11.628 and 632
Nestor's Cup. Criteria of beauty: instrument of correct xenia, features of material, craft, design, and scale:
of the table: kuavémelav £0¢oov, XaAkelov kKaveov, of the cup: xpuaciolg fAoigl TreTrapuévov, odata &'
auTod ... Tégoap' éoav, dUwW &' UTTO TTUBPEVES, AANOG PEV poyEéwyv ATTokIvAgaaoke; and mimetic likeness to
the point of "animation" - "doves were feeding" (vepéBovTto imperfect),

| gQwiv TTPWTOV PEV ETTITTPOINAE TpdTTedav

First she pushed up the table in front of them, a lovely

KaAnv kuavoTtregav €0¢oov, auTtap £ aUTAG

table, polished and with feet of cobalt, and on it

XGAKeEIOV KAveOy, ETTi O¢ KpOUUOV TTOTQ) OYov,

she laid a bronze basket, with onion to go with the drinking,

NOE PEAI XAwpov, TTapd &' dAgitou iepol AKTAV,

and pale honey, and beside it bread, blessed pride of the barley,
Tap 8¢ SETAC TTEPIKAAEG, O 0iKoBev RY' 6 yepaIOg,

and beside it a beautifully wrought cup which the old man brought with him
xpuacioig fAoigl remapuévov: olata &' auTtol

from home. It was set with golden nails, the eared handles upon it
Tégoap' €égav, dolai Ot TTeAEIAdEG AUQIc EkaaToV

were four, and on either side there were fashioned two doves
Xpuaeial vepeBovTo, dUw &' UTTO TTUBPEVEG RaAV.

of gold, feeding, and there were double bases beneath it.

GAANOG PEV POYEWV ATTOKIVATAOKE TPATTE(NG

Another man with great effort could lift it full from the table,

Agiov €0V, NéaTwp d' 6 yépwv apoynTi AEIpEV.
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Criteria of beauty: material: silver and intricacy: daidaA&n.

Muppidovwy &' émi T KAIgiag kai vAiag ikéabny,

Now they came beside the shelters and ships of the Myrmidons

TOV &' €UPOV PPEVA TEPTTOPEVOV POPUIVYI AIVEin

and they found Achilleus delighting his heart in a lyre, clear-sounding,
KaAR SaidaAEn, £1i &' apyUpeov Juyodv Aev,

splendid and carefully wrought, with a bridge of silver upon it,

TV APeT' €€ Evapwyv TTOAIV HeTiwvog dAéoaag:

which he won out of the spoils when he ruined Eétion's city.

TR O ye Bupodv Eteptrey, Geide &' dpa KAEQ AvOpQv.

With this he was pleasuring his heart, and singing of men's fame,

KOAR
Achilles' lyre: @opuiyyr 1
9.185 1

KOAG
xenia gifts: &eivijia 1
6.218

Diomedes to Glaucon: of gifts exchanged between Oeneus and Bellerophon. Criteria of beauty: positive

xenia, material: gold and design: du@ikUtreAAov.

Oiveug yap toTe diog apupova BeAAepopovinv

Brilliant Oineus once was host to Bellerophontes

Eeivia' Evi peyapolalv égikoalv fuat’ €pugac:

the blameless, in his halls, and twenty days he detained him,

oi O¢ Kai aAARAoITI TTOpOV EEIVAia KOAA:

and these two gave to each other fine gifts in token of friendship.
Oiveug pev {waThpa didou PoiVIKI YAEIVOV,

Oineus gave his guest a war belt bright with the red dye,
BeAAepopovTng 8¢ xpUaeov dETTAG AUPIKUTTEAAOV

Bellerophontes a golden and double-handled drinking-cup,

possessions: KelpnAia 1
18.290

Hector refusing Polydamas’ advice to go inside the city, now bereft of its former wealth. Criteria of
beauty: material: metals: gold and bronze: scale: abundance: TTOAUXpugov TTOAUXOAKOV.

mpiv pév yap Mpiduoio oAV pépoTreg AvBpwTTOI

There was a time when mortal men would speak of the city
TTAVTEG JUBETKOVTO TTOAUXPUGTOV TTOAUXAAKOV:

of Priam as a place with much gold and much bronze. But now
vOv 0¢ On ¢CaTTOAWAE dOPWY KEIURAIa KaAd,

the lovely treasures that lay away in our houses have vanished,
TTOAAG O€ dR Ppuyinv kai Mpovinv €pateiviv

and many possessions have been sold and gone into Phrygia
KTAMATa TTEpVAPEV' iKel, £TTEl Péyag wduaaTo ZeUg.

and into Maionia the lovely, when great Zeus was angry.
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WEAVING

KOAG

wool: €ipia 1

KaAoig

baskets: kavéoigiv 1

KOAQ
wool: €ipia 1
3.388
Aphrodite appears to Helen, like to an old woman wool-comber.
XeIpi O€ vekTapéou £avol étivage Aapolaa,
She laid her hand upon the robe immortal, and shook it,
yprii 8¢ piv €ikula TrTaAaIyevET TTPOTEEITTEV
and spoke to her, likening herself to an aged woman,
€ipokouw, f oi Aakedaipovi valeTowan
a wool-dresser who when she was living in Lakedaimon
AOKEIV €ipia KAAd, HANITTA OE YIV QIAEETKE:
made beautiful things out of wool, and loved her beyond all others.
KaAoIg
baskets: kavéoigiv 1
9.217

Patroclus distributes bread for the guests. Criteria of beauty: positive xenia of Achilles.

auTap ETTEl P' WTTTNOE Kai €iv EAeoiaIv €XEUE,
Then when he had roasted all, and spread the food on the platters,
MaTpokAog PEV aTrov €AWV ETTEVEILE TPATTEQN
Patroklos took the bread and set it out on a table
KOAOIG €v Kavéolalv, Atap Kpea veTuev AXIAAEUG.
in fair baskets, while Achilleus served the meats.
POETRY AND SONG

KaAOV
paean to Apollo: Traijova 1

KOAf) + TrepIKAAAEOG
voice: omi 1
OppIyyog: 1
KOAOV
paean to Apollo: Traijova 1
1.473
The Achaians attempt to appease Apollo by singing the beautiful paean. Criteria of beauty: the song
produces terpsis in the heart of the god.

ol 5€ Travnuépiol JOATTR Bedv IAGTKOVTO

All day long they propitiated the god with singing,

KOAOV degidovTeg Traifova kodpol Axaiiv

chanting a splendid hymn to Apollo, these young Achaians,
MEATTOVTEG EKAEPYOV: O OE PPEVA TEPTTET AKOUWV.

singing to the one who works from afar, who listened in gladness.
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At the banquet of the gods: the voice of the Muses and the lyre of Apollo.

WG TOTE Pév TTPOTTAV AUAp £ NEAIOV KATABUVTA

Thus thereafter the whole day long until the sun went under

daivuvt', 0UdE TI BUpOG £€5eUeTO daITOC €iang,

they feasted, nor was anyone's hunger denied a fair portion,

oU pEv QOpUIyYyog TTepIKAAAEDG v €X' ATTOAAWY,

nor denied the beautifully wrought lyre in the hands of Apollo
Mouagdwyv 0' ai deidov apeIBopeval OTTi KaAR.

nor the antiphonal sweet sound of the Muses singing.

HUMAN BODY

KaAOV

Agamemnon 1

KaAn

KaaTiaveipa, pododakTulog Hwg. MoAudwpn, MoAupnAn, KAeotratpn 5

KAAAIgTOV / KAAAIOTOG
Nireus, Ganymede 2
KAAAIGTOI

women offered by Agamemnon to Achilles 2

KaAov
form: €idog of Paris 1
KaAa

skin: xpoa 4

face: mpoéowta 1
KOA'

ankles: ogupa 1
eyes: Oppara 1

KAANOG / KAAAel / KAANEOG
Paris, Bellerophon, women of Lesbos, daughter of Agamemnon, Hippodameia, Ganymede 7

Teichoscopia: Priam to Helen, asking about Agamemnon. Criteria of beauty:

yap avopi €oIKe.

fiTol v KEQAAR Kai peifoveg GAAol Eaal,

Though in truth there are others taller by a head than he is,
kKaAov 3' oUTw £ywv ol TTw idov deBaAuoialy,

yet these eyes have never yet looked on a man so splendid
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KOAR
voice: o 1
TTEPIKAAAEOG

lyre: @oppiyyog 1
1.603 and 604

EPITHETS

FORM

SKIN + WOUNDING

FACE

ANKLES + WOUNDING

EYES

BEAUTY + EROS

EPITHETS

KaAOV

epithet: Agamemnon 1
3.169

mimetic likeness: BaagiAfi



000" oUTWw yepapov: BaalAfi yap avdpi £oIke.
nor so lordly as this: such a man might well be royal.'
KQAR
epithet: KaoTiaveipa 1

8.305
Divine models human / human models divine beauty.

TOV P' €€ AigUNnBev OTTUIOPEVN TEKE PUATNP
Gorgythion whose mother was lovely Kastianeira,
kaAn KaoTidveipa dépag gikuia Befal.
Priam's bride from Aisyme, with the form of a goddess:
epithet: pododdakTuhog Hwg 1
9.707
Diomedes to Agamemnon: sleep now and at dawn attack.

auTap £TTei KE @avi kKaAr pododdkTulog Hwg,
But when the lovely dawn shows forth with rose fingers, Atreides,
KOPTTaAIPWG TTPO VEQV €xépev Aadv Te Kai iTTToug
rapidly form before our ships both people and horses
OTPUVWY, Kai ' alTdG Evi TTPWTOICI PaxeaBal.
stirring them on, and yourself be ready to fight in the foremost.'
epithet: TMoAudwpn 1

16.175
Achilles arming the Myrmidons: one of the leaders, Menesthius, son of beautiful Polydora.

ov Téke MnAfog Buyatnp kaAr MoAudwpn
born of the daughter of Peleus, Polydore the lovely,
STTEPXEIQ AKAPAvVTI yuvh Be® lvnBeioa,
to unremitting Spercheios, when a woman lay with an immortal;

epithet: TMoAupnAn 1

16.180

Achilles arming the Myrmidons: another of the leaders, Eudorus, son of Polymele, beautiful in the dance.
With xopw: compare the chorus on the shield of Achilles.

TAG O' £Tépng EUdWPOG ApRiog nyepoveue
The next battalion was led by warlike Eudoros, a maiden's
TTapBéviog, TOV ETIKTE XopW KaAr MoAupnAn
child, born to one lovely in the dance, Polymele,
dulavtog Buydrnp:
daughter of Phylas;
epithet: KAeotrdarpn 1

9.556
Phoenix’ example of Meleager to Achilles.

AAA' 6T O MeAéaypov €du XOAog, O¢ Te Kai GAAWV
But when the anger came upon Meleagros, such anger
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0idavel &v oTNBeaa1 VOOV TTUKA TTEP PPOVEOVTWY,
as wells in the hearts of others also, though their minds are careful,
fiTol 0 puNTpPi QIAN AABain xwopevog Kip
he, in the wrath of his heart against his own mother, Althaia,
KETo TTapd pvnath ahdxw koAl KAsotraTpn
lay apart with his wedded bride, Kleopatra the lovely,
KGAAIGTOV / KAAANIOTOG
epithet: Nireus 1
2.673
Catalogue of ships: most beautiful of those at Troy after Achilles. Note the repetition of his name at the
beginning of the line.

Nipeug al Z0pnBev aye Tpeic VAAG igag
Nireus from Syme led three balanced vessels,
Nipeug AyAding uiog Xapotrold 7' dvaktog
Nireus son of Aglaia and the king Charopos,
Nipeug, 6¢ KaAAiaTog avip UTTo “IAiov AABE
Nireus, the most beautiful man who came beneath llion
TV GAAWV Aava@yv PeT' auupova MnAdiwva:
beyond the rest of the Danaans next after perfect Achilleus.
epithet: Ganymede 1
20.233
Tpwog &' al Tpeic Taideg AuUPOvES £EsyévovTo
and to Tros in turn there were born three sons unfaulted,
"INog T Aoadpakdg Te Kai avTiBeog Mavupndng,
llos and Assarakos and godlike Ganymedes
0G 0N KAAAIGTOG YEVETO BVNTAV AVBPWTTWV:
who was the loveliest born of the race of mortals
KAAAIGTOI

epithet: Trojan women 1

9.140
Trojan women offered by Agamemnon to Achilles, most beautiful after Argive Helen

el O¢ kev alTe

if hereafter
datu péya Mpiduolo Beoi dwwa' akamdagal,
the gods grant that we storm and sack the great city of Priam,
vAa dAig Xpuool kai XaAko0 vnnaaabw
let him go to his ship and load it deep as he pleases
cigeNBwv, OTe Kev daTewpeda Arjid’ Axaioi,
with gold and bronze, when we Achaians divide the war spoils,
Tpwiadag 6¢ yuvaikag £€ikoglv auTog EAEGOwW,
and let him choose for himself twenty of the Trojan women
ai ke pet' Apyeinv EAévnv kadAAIoTal Ewalv.
who are the loveliest of all after Helen of Argos.

epithet: Trojan women 2

9.282
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el O¢ kev alTe
if hereafter
datu péya Mpiduolo Beoi dwwa' akamdagal,
the gods grant that we storm and sack the great city of Priam,
vija GAig Xpuool kai xaAkol vngaagBai
let him go to his ship and load it deep as he pleases
eioeABwyv, OTe Kev daTewpeda Arjid' Axaioi,
with gold and bronze, when we Achaians divide the war spoils,
Tpwiadag 6¢ yuvaikag £€ikoalv auTog EAEaBal,
and let him choose for himself twenty of the Trojan women
ai ke pet' Apyeinv EAévnv kadAAIoTal Ewalv.
who are the loveliest of all after Helen of Argos.
FORM
KOAOV
form: €idog 1
3.44

Paris: vs. martial virtues. Hector to Paris: of Greeks' blame that the Trojans’ forefighter is best because
of his form, but not his force or strength.

A TTOU KAyXAAOWA! KAPN KOPOWVTES AXQIOi
Surely now the flowing-haired Achaians laugh at us,
QAVTEG ApIOTAO TTPOHOV EUpeval, 0UVEKA KAAOV
thinking you are our bravest champion, only because your
£160¢ 11", AAN' OUK £0TI Bin @PeTiv 0UBE TIG GAK).
looks are handsome, but there is no strength in your heart, no courage.
SKIN + WOUNDING
skin: xpoa 4
5.354

Diomedes routing Aphrodite whom lIris leads from battle, suffering from pain of having been wounded by
him.

AV eV ap' Ipig EAolaa TTodrvePOGg ECay' OpiAou

and Iris wind-footed took her by the hand and led her away

axBopévnv 6dUVNaI, HEAQIVETO OE XPOa KOAAOV.

from the battle, her lovely skin blood-darkened, wounded and suffering.

5.858
Diomedes vs. Ares: Athena thrusts the spear into the belly and pulls it out again.
TH P& piv o0Ta TUXWY, SIA 8¢ Xpda KaAOV Edayev,
Picking this place she stabbed and driving it deep in the fair flesh
¢k &¢ dOpU aTTageY aUTIG:
wrenched the spear out again.
21.398

Strife of the gods, following Achilles vs. Scamander and Xanthus: Ares to Athena, recalling when she
moved Diomedes to wound him.
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A oU pépvn 61e TUBEIBNV Alounde' AvAKag
Do you not remember how you set on Diomedes, Tydeus
oUTdpeval, autn O TTavoyiov £yxog éAolaa
son, to spear me, and yourself laying hold of the far-seen pike
iBUg ¢uel Woag, dia 8¢ xpoda Kalov Edayag;
pushed it straight into me and tore my skin in its beauty.
11.352

Diomedes + Odysseus vs. Hector: Diomedes hurls his spear at Hector’s helmet, but bronze is driven
back by bronze.

ﬁ pa, Kai auTreTTaAwy TTPOicl SOAIXOTKIOV £yX0G

So he spoke, and balanced the spear far-shadowed, and threw it

Kai BaAev, oUd' AQAPAPTE TITUTGKOUEVOS KEQAAAPIV,

aiming at the head, and struck against his mark, nor missed it,

dkpnv Kak kOpuBa: TTAAyx0n &' ATTo XaAKOPI XAAKOG,

at the high peak of the helm, but the bronze from the bronze was driven
000" IkeTo XpOa KaAOV: EPUKAKE yap TPUQAAEIQ

back, nor reached his shining skin, the helmet guarded it,

KOAQ
FACE
face: mpoéocwta 1
19.285
Briseis mourning Patroclus. The goddess Aphrodite as model female beauty.
Bpiariic &' ap' Emerm' ikéAn xpuaén A@poditn
And now, in the likeness of golden Aphrodite, Briseis
wg ide MaTpokAov dedaiypEVOV OLET XAAKD,
when she saw Patroklos lying torn with sharp bronze, folding
AuQ' auT® Xupévn Aiy' EKWKUE, Xepai &' duuaae
him in her arms cried shrilly above him and with her hands tore
atABed 1 AD' atraAnV delprv id€ KaAa TTpoéTwWTTA
at her breasts and her soft throat and her beautiful forehead.
KAA'

ANKLES + WOUNDING
ankles: gpupa 1
4.147
Of Menelaus: blood likened to ivory dyed scarlet - bodily beauty likened to a work of art and craft.

wg &' OTe Tig T' EAEPAVTA YUVRA QOIVIKI MRV

As when some Maionian woman or Karian with purple

Mnovic né Kdeipa rapniov éuueval immwv’™:

colours ivory, to make it a cheek piece for horses;

KeiTal &' €v BaAdpw, TTOAEEG TE PIV APATAVTO

it lies away in an inner room, and many a rider

iTTTAEg Qopéceiv: BaaiAii O kelral dyahua,

longs to have it, but it is laid up to be a king's treasure,

AUPOTEPOV KOTHOG B' W eAaTApl™ T€ KGDOG:

two things, to be the beauty of the horse, the pride of the horseman:
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Tofoi Tol Mevéhae piavenv aipar pnpoi

so, Menelaos, your shapely thighs were stained with the colour
eUQUEéEG KVApai Te IO apuPd KAN' UTTEvEPDE.

of blood, and your legs also and the ankles beneath them.

EYES
eyes: opuata 1
23.66

Patroclus’ eyes in a dream of Achilles. After dragging Hector and refusing to wash the gore before a

meal at Agamemnon's tent, A sleeps lying on beach.

AABe &' £mmi wuxn MarpokAfog deihoio

and there appeared to him the ghost of unhappy Patroklos,
TAavT' aUTW PéEyeBOg Te Kai OupaTta KAA' €ikuia

all in his likeness for stature, and the lovely eyes, and voice,
Kai QwVvRv, Kai Tola Trepi Xpai €ipata €aTo:

and wore such clothing as Patroklos had worn on his body.

BEAUTY + EROS
KAAAOG / KAAAEI / KGAAEOG
epithet: Paris 1

3.392

Paris. Aphrodite calls Helen to where Paris waits on the inlaid bed, looking not like warrior, but one going

to or just ceased from a dance.

Keivog O y' €v BaAdapw Kai divwToigl AEXeaal

He is in his chamber now, in the bed with its circled pattern,

KAAAET T€ OTIABWV Kai €ipaaiv: oUdE ke @aing

shining in his raiment and his own beauty; you would not think

avopi paxeagoapevoy Tov y' EABelV, AAAG Xopov B¢

that he came from fighting against a man; you would think he was going
€pxead', N xopoio véov AfjyovTta Kabilelv.

rather to a dance, or rested and had been dancing lately.'

TG O€ Be0i KAANOG TE Kai AVOPENV EPATEIVAV

To Bellerophontes the gods granted beauty and desirable
wTTagav: auTtdp oi Mpoitog KAK' EunaaTto Bup®,

manhood; but Proitos in anger devised evil things against him,

epithet: Bellerophon 1
6.156

epithet: Women of Lesbos 1
9.130

Agamemnon offers Achilles seven Lesbian women who defeat the races of women: beauty as area of

female contest.

dwaow d' £ETTa yuvdikag apupova épya iduiag
| will give him seven women of Lesbos, the work of whose hands is
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NeaBidag, ag 01e AéaBov £UKTIHEVNV EAEV AUTOC
blameless, whom when he himself captured strong-founded Lesbos
gCeAouny, ai KAAAe! Evikwv @OAQ YUVAIKQV.
| chose, and who in their beauty surpassed the races of women.
epithet: Women of Lesbos 2
9.272
dwael &' TTa yuvdikag dpupova Epya iduiag
He will give you seven women of Lesbos, the work of whose hands
NeaBidag, ag 0te AéaBov EUKTIHEVNV EAEC AUTOG
is blameless, whom when you yourself captured strong-founded Lesbos
ECEAED', O TOTE KAAAEI €vikwy QUAA YUVAIKGV.
he chose, and who in their beauty surpassed the races of women.
epithet: Agamemnon's daughter 1

9.389

Achilles refuses to marry Agamemnon's daughter: beauty as area of female contest and linked with
weaving.

koUpnv &' oU yapéw Ayauéuvovog ATpeidao,
Nor will | marry a daughter of Atreus' son, Agamemnon,
oUd' &i xpuaein A@poditn KAAAog Epiol,
not if she challenged Aphrodite the golden for loveliness,
épya &' ABnvain yAaukwidl icogapilol:
not if she matched the work of her hands with grey-eyed Athene;
epithet: Hippodameia 1

13.432
Hippodameia: link of erotic beauty and weaving.

TNV TTEPI KAPI QIANTE TTATNP Kai TTOTVIA PnTNPE
dear to the hearts of her father and the lady her mother
&V heydpw: TTagav yap ounAIkinv €KEKaaTo
in the great house, since she surpassed all the girls of her own age
KAAAET kai Epyolalv i0¢ @peai: Tolveka Kai pIv
for beauty and accomplishments and wit; for which reason
yAuev avnp wplaTtog évi Tpoin eupein:
epithet: Ganymede 1

20.233 and 235
Ganymede snatched up to be cup-bearer of Zeus.

0¢ O KAAAIGTOG YEVETO BVNTOV AVOPWTTWV:

who was the loveliest born of the race of mortals, and therefore
TOV Kai dvnpeiwavTo Bgoi Ali oivoxoeUelv

he gods caught him away to themselves, to be Zeus' wine-pourer,
KaAAeog giveka oio iv' aBavdarolal etein.

for the sake of his beauty, so he might be among the immortals.
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NATURE

KaAd

groves: GAgea
KAAAIgTOV / KAAAIOTOG
water: 0dwp

KOAQ

star: aaTépi

KOAQOI

streams of water: pofjal,
KOAR

plane-tree: TTAaTavioTw

Zeus summons gods to council: all rivers come, except Ocean, and all nymphs.

oUTE TIG o0V TTOTAPQV ATTENY VOa Q' QKeavoio,

There was no river who was not there, except only Ocean,

oUT' &pa VUPQAwV ai T' GAgea Kaha VEUoVTaI

there was not any one of the nymphs who live in the lovely

Kai TTNyag TTOTaP@YV Kai TTicea Toinevta.’!

groves, and the springs of rivers and grass of the meadows, who came not.

Catalogue of the Trojans.

autap Mupaixung dye Maiovag aykuAotdgoug

Pyraichmes in turn led the Paionians with their curved bows,
TNAGBeV €€ Apudvog &' Agiol eUpU pEovTog,

from Amydon far away and the broad stream of Axios,

AgI00 oU kaAAioToV UBwp EmKidvaTal aiav.

Axios, whose stream on all earth is the loveliest water.

Simile of Astyanax. Criteria of beauty: belovedness: dyamnTov.

fj oi émeIr' Aving', dua &' ApgitroAog Kiev aUTh

She came to him there, and beside her went an attendant carrying
TTaid' €1 KOATTW €xoua’ atahd@pova VATTIoV alTwg

the boy in the fold of her bosom, a little child, only a baby,
‘ExTopidnv ayatrnTov AAiyKIov AaTEPI KAAR,

Hektor's son, the admired, beautiful as a star shining,

1oV p' ‘EKTWwp KaAéeake Zkapdvdplov, auTtap oi GAAol

whom Hektor called Skamandrios, but all of the others
AgTUAvVOKT'

Astyanax--lord of the city;
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KaAQ
groves: GAoea 1
20.8

KGAAIGTOV / KAAANIOTOG
water: G0wp 1
2.850

KOA®
star: aotépr 1
6.401



KOAR Ol
streams of water: 0datog ... pofigl 1
16.229
Achilles cleaning his cup: he alone drinks from it and pours from it only to Zeus.

€vBa O¢ oi OETTOG €0KE TETUYUEVOV, OUDE TIG GAAOG
Inside this lay a wrought goblet, nor did any other
oUT' avdpWV TTiveakev AT autol aiBotra oivov,
man drink the shining wine from it nor did Achilleus
oUTE Tew OTTEVOETKE Bev, 6TE PN Ali TTaTpi.
pour from it to any other god, but only Zeus father.
16 pa TOT' €K XnAoio Aawv £kabnpe Beeiw
He took this now out of the chest, and cleaned it with sulphur
mpWToV, étreita &' Eviy' UdaTog kaAfjol pofial,
first, and afterwards washed it out in bright-running of water,
KOAR
plane-tree: TAaraviotw 1
2.307
A portent at Aulis during the offering of hecatombs.

X014 Te Kai TPWig' OT' €¢ AUAIda vijeg Axaiv

yesterday and before, at Aulis, when the ships of the Achaians
nyepédovTo kakd Mpidpw kai Tpwai @épouaal,

were gathered bringing disaster to the Trojans and Priam,
NUES &' Api TTepi KpAvNV iepoUc Kata Bwpoug

and we beside a spring and upon the sacred altars

€pdopev dbavdaTolal TEAnéooag EKaToPRAg

were accomplishing complete hecatombs to the immortals
KOAR UTTO TTAaTaviaTw 6Bev péev dyAaov Udwp:

under a fair plane tree whence ran the shining of water.

EvO' €@avn péya afua: dpAkwv ETTi VIOTA dAPOIVOG

There appeared a great sign; a snake, his back blood-mottled,

CONDUCT
KaAov
distress whoever distresses me: kndeiv 6g k' €ué kAdN 1
negated: overweening boasting: UmépBiov euxeTaaobal 1
listen to speaker in assembly: éoTadTog dkouelv 1
negated: for one older and more knowledgable to begin speaking 1
KaAa
negated: keep anger in your thumos when your people are dying 1
gods joining battle 1
gods give up war strength 1
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KaAOV
distress whoever distresses me: kndeiv 6G k' épé kRSN 1

9.615
Achilles to Phoenix: loyalty and sharing among the philoi. Compare 608: ppovéw 0¢ TeTIpRaBal Aldg aion.

M pol gUyxel BUPOV 0BUPOUEVOGS Kai AxeUwY
Stop confusing my heart with lamentation and sorrow
ATPEIDN Apwi QEPWV XApIV: oUdE Ti g€ Xpn
for the favour of great Atreides. It does not become you
TOV QIAEEIV, iva PR poI ATTEXBNAI QIAEOVTI.
to love this man, for fear you turn hateful to me, who love you.
KaAOV ToI gUV €poi TOV KADEIV O¢ K' €UE KAON:
It should be your pride with me to hurt whoever shall hurt me.
foov époi Baaikeue Kai AUIOU PEipeo TIPAC.
Be king equally with me; take half of my honour.
17.19

overweening boasting: utmépPiov euxeTdacBal 1
Patroclus to Menelaus: yield, lest | rob you of life. Menelaus: overweening boasting is not beautiful.

Ze0 TATEP OU PEV KAAOV UTTEPRIOV EUXETAOTOAI
'Father Zeus, it is not well for the proud man to glory.
19.79

listen to speaker in assembly: £égTaoTog dkoUelv 1
After Achilles renounces his wrath, Agamemnon advocates attentive listening.

W Qilol fipweg Aavaoi BepdTTovTeg Apnog
'Fighting men and friends, o Danaans, henchmen of Ares:
€0TOOTOG PEV KOAOV AKOUEIV, OUDE £0IKEV
it is well to listen to the speaker, it is not becoming
UBBAAAIV:
to break in on him.
21.440

negated: for one older and more knowledgable to begin speaking 1
Poseidon to Apollo, directing him to speak first.

dpxe: aU yap yevEAQP! VEWTEPOG: oU yap EPolye
Begin, you; you are younger born than [; it is not well
KOAOV, ETTEI TTPOTEPOG YEVOUNY Kai TTAgiova 0ida.
for me to, since | am elder born than you, and know more.
KaAG
negated: put anger in thumos when your people are dying 1
6.326
Hector blaming Paris: in his beautiful house, built by best Trojan carpenters, busy with his exceedinly
beautiful armor, while Helen orders the servant womens’ glorious handiwork: not kaAd to put this anger in
your thumos, since people are perishing around the city.
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‘ExkTwp 0 Tpog dwpaT AAeCAvDpoIo BePNKEI

But Hektor went away to the house of Alexandros,

KOAd, Ta p' auTog £TEUCE aUV Avdpdalv ol ToT dplaTol

a splendid place he had built himself, with the men who at that time
Aaav £vi Tpoin ¢PIBWACKI TEKTOVEG AVSPEC,

were the best men for craftsmanship in the generous Troad,

oi oi émoinoav BaAapov Kai dWua” Kai avAnv

who had made him a sleeping room and a hall and a courtyard
€yyuoi te Mpiayolo kai ‘Ektopog év oAl Gkpn.

near the houses of Hektor and Priam, on the peak of the citadel.
¢ve' ‘ExTwp €ioiAbe Aii @ilog, év &' Gpa xelpi

There entered Hektor beloved of Zeus, in his hand holding
EyX0G EX" EVOEKATTNYU: TTAPOIOE™ & AGUTTETO dOUPOG

the eleven-cubit-long spear, whose shaft was tipped with a shining
aixun xaAkein, epi 8¢ xpUaoeog Bée TTOPKNG'.

bronze spearhead, and a ring of gold was hooped to hold it.

TOV &' €0p' &V BAAAPW TTEPIKAAAED TEUYE' ETTOVTA"

He found the man in his chamber busy with his splendid armour,
aaTida kai Bwpnka’, Kai dykUAa TOE' apowvTa:

the corselet and the shield, and turning in his hands the curved bow,
Apyein 8' EAévn peT' dpa SPwRAal yuvaigiv

while Helen of Argos was sitting among her attendant women
AOTO Kai AUPITTOAOITT TTEPIKAUTA EPYa KEAEUE.

directing the magnificent work done by her handmaidens.

TOV &' "EKTWp VvEiKETTEV idWV aigXPoig £TTEETTI:

But Hektor saw him, and in words of shame he rebuked him:
BalpovI' oU pév Kaha xoAov Tovd' EvBeo BUpW,

'Strange man! It is not fair to keep in your heart this coldness.
Aaoi pev @BIvUBoual Trepi TITOAIV iTTU TE TETXOG

The people are dying around the city and around the steep wall
HOpVAUEVOL:

as they fight hard;

Zeus to Iris at seeing Hera and Athena arming: turn them back.

oU yap KaAd guvoloopueda TITOAEJOVOE.
since we would close in fighting thus that would be unseemly.

8.400
gods joining battle

13.116

gods give up war strength 1

Poseidon rousing the Greeks: if Agamemnon’s dishonor of Achilles is the cause of the Trojans’ advance,

let us heal it quickly and fight, since you are the best among the Achaeans.

OAN' €i On Kai TTAPTTOV ETATUPOV AITIOG 0TIV

Yet even though it be utterly true that the son of Atreus
Npwg¢ ATPEIdNG eUPU Kpeiwv AyapEUVwyY

the hero wide-powerful Agamemnon is guilty

oUvek' amnripnae modwkea MnAgiwva,

36



because he did dishonour to Peleus' son, the swift-footed,

NUEag y' ol TTwg €0l HEBIEPEVAI TTOAEUOIO.

still there is no way for us now to hang back from the fighting.

OAN' akewpeBa” BAoaov: AKETTAi TOI PPEVEG ETBADV*.

No, sooner let us heal it, for the hearts of great men can be healed.
Upeig 8' oUK ETI KaAd peBieTe BoUpPIdOG AAKAG

But you can no longer in honour give way from your fighting valour
TavTeG dpIaTol EOVTEG VA OTPATOV.

being all the best men along the host.

ACHILLES' ARISTEIA AND THE RESORATION OF XENIAWITH PRIAM

ARMING

KaAov

skin: xpoéa 1

sword: @doyavov 1
tunic: xiTva 1

KaAd

sandals: TédIAa 4
armor: TeUxea 9 + vrea 3
blades: ¢@dayava 1
chariot: &ppata 1

KAA'

armor: TeUxea 1

Kahoi

chariots: digpol 1

KaAnv

shield of Agamemnon: daoTrida 1
shield of Sarpedon: agmida 1
axe: agivnv 1

KaAag

greaves: kvnuidag 2
KaAfov

battlements: €mdAgeav 1
KaAAigToug

horses of Resus: immoug 1
KaAOV
skin: xpoa 1
sword: @daoyavov 1
23.805 and 808

Achilles sets out the armor of Sarpedon as a prize for a duel and offers the Thracian sword he took as
prize for first blood: metal: silver-studded, apyuponAov.

OTITTOTEPOG KE POATIV OPEEAPEVOS XPOO KAAOV,

who is first of the two to get in a stroke at the other's fair body,
wauan &' évdivwy S1a T' £vrea Kai péAav aipa,

to that man | will give this magnificent silver-nailed

TQ PEV Eyw dwow TOdE Paayavov apyupodnhov
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to that man | will give this magnificent silver-nailed
KaAov Opnjikiov, 10 pév AgTtepotraiov ATTNUPWV:
sword of Thrace | stripped from the body of Asteropaios.
KOAOV

tunic: yirva 1
2.43

KOAQ

sandals: TedIAa 4

244

Agamenenon put on his tunic. Compare the diction of the veil in the “arming of Hera.” Criteria of beauty:
newly-woven, vnyateov.

gypeTo O' €€ UTrvou, Bein OE pIv AP@EXUT' opon:

Agamemnon awoke from sleep, the divine voice drifting

€CeT0 O' 0pBWOEIG, palakov d' Evduve XITva

around him. He sat upright and put on his tunic,

KOAOV vnyaTeov, TTepi 0¢ PeEya BAAAETO @APOG:

beautiful, fresh woven, and threw the great mantle over it.

1T00ai 8' UTTO ArTapoiaiv €dragaTo KaAa TTEDIAG,

Underneath his shining feet he bound the fair sandals

€CeT0 O' 0pBWOEIiG, palakov d' Evduve XITva

around him. He sat upright and put on his tunic,

KOAOV vnyaTeov, TTepi 0 peya BAAAETO @ApPOG™:

beautiful, fresh woven, and threw the great mantle over it.

TToagai 8' UTTO Arrapoialv €draato KaAd TTEdIAa,

Underneath his shining feet he bound the fair sandals
10.22

Agamemon arming.

0pBwOeic &' Evduve Trepi aTNBETal XITVA,
He stood upright, and slipped the tunic upon his body,
Toaai &' UTTO AiITTapoialv £dnoaTto KaAd TTEDIAG,
and underneath his shining feet he bound the fair sandals,
10.132

Nestor arming.

WG eiTwv €vduve TTEpi 0TNBETTI XITQVA,
With this speech, he slipped the tunic upon his body
Toaagi &' UTTd AiITTapoialv £dnoaTto KaAd TTEDIAG,
and underneath his shining feet he bound the fair sandals,
24.340

Hermes equipping himself, responding to Zeus’ order to guide Priam. Criteria of beauty: immortality,
auBpodaia, gold metal, xpuoeia.

auTiK' £1T€18' UTTO TToOaiv £drgaTo KaAd TTEDIAQ
Immediately he bound upon his feet the fair sandals
AUBPOTIa XPUTEI, TA IV QEPOV AUEV €@ UypAv
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golden and immortal, that carried him over the water
nod' £ amreipova yaiav dua TTvoIfig avépolo:
as over the dry land of the main abreast of the wind's blast.
armor: TeUxea + €vtea

Teuxea 9
3.328

PUT ON £0UaggTo TeUXea KAAQ
Paris’ armor, after the shaking of lots. Criteria of beauty: intricacy, ToikiAa.

oi pév £1meIf’ iCovto Katd atixag, AXI EKAGTW
brilliant Alexandros, the lord of lovely-haired Helen.
iTTTTOI AEPaiTTOdEG Kai TTOIKIAG TEUXE' EKEITO™:
the glittering armour of each was piled by his light-footed horses,
auTap O y' aue' wolalv €dU0ETO TEUXEA KaAd
while one of them put about his shoulders his splendid armour,
Olog ANECavDpog EAévng TTOTIG AUKOWOIO.
brilliant Alexandros, the lord of lovely-haired Helen.
5.621

not able to STRIP OFF oud' dp' €1 GAAa duvAgaTo TeUXea KaAd WOV apeAETBal
Ajax unable to strip armor, since he is pressed by missiles.

auTap O Aag TpoaRag €k vekpoU XAAKEOV £yXOG
Setting his heel on the chest of the corpse he pulled out the brazen
¢otraagar’: oud' ap' £1' GAAa duvnoaTo TEUXEA KOAA
spear, yet could no longer strip the rest of the glorious
wponv dgeréabal: EmeiyeTo yap BeAéeaal.
armour from his shoulders, since he was battered with spears thrown,
7.103

PUT ON kartedugeto TeUXea KOAQ.
Menelaus arming to challenge “best of the Achaians”

WG Gpa PWVNOAG KATEGUTETO TEUXED KAAJ.
So he spoke, and began to put on his splendid armour.
11.110

STRIP OFF €ogUAa TeUxea KaAd

Agamemnon rushing to strip the armor of Isus and Antiphus which he recognizes from when Achilles
brought them from Ida.

aTrepXOUEVOC &' ATTO TOlV €GUAA TEUXEA KAAX

and in eager haste he stripped off from these their glorious armour
YIYVWOKWV: Kai yap g@e TTApog TTapa vnuai Bofaiv

which he knew; he had seen these two before by the fast ships
€idev, OT' £€718n¢ dyayev TTOBAC WKUG AXIANEUG

when Achilleus of the swift feet had brought them in from Ida.
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11.247

after STRIP OFF carry away: Bf o€ @épwv av' OpIAov AXaIQV TEUXEQ KAAX
Agamemnon strips armor from Iphidamas.

on 161€ V' ATPEIdONG Ayapéuvwy EEEVApIEE,
Now Agamemnon, son of Atreus, stripped him and went back
B 0¢ @épwv av' OPIANOV AXAIDV TEUXED KOAJ.
to the throng of the Achaians bearing the splendid armour.
13.241

PUT ON duageTo TeUyea KaAd
Idomeneus arming.

15opevelg d' 0Te BN KAIginv UTUKTOV TKAVE
Idomeneus, when he came back to his strong-built shelter,
OUOETO TEUXED KOAX TTEPI XPOi, yévTo O¢ doUpeE,
drew his splendid armour over his body, and caught up two spears,
13. 510

not able to STRIP OFF oud' ap' £1' GAAa duvnoaTo TeUxea Kaha Wuonv ageAéadal

Aeneas vs. l[domeneus: ldomeneus hits Oenomaus, but cannot strip the armor from his shoulders since
he is pressed by missiles..

150pevEUG B' €K PEV VEKUOG DOAIXOOKIOV £YXOG

Idomeneus wrenched out the far-shadowing spear from his body
¢gtraaar’, oud' ap' £1' GAAa duvnoaTo TEUXEA KOAA

but had no power to strip the rest of his splendid armour

wponv deeréabai:

away from his shoulders,

17.91

LEAVE BEHIND with Patroclus’ body: AiTrw kata TeUxea KaAd
Menelaus, fearing blame for leaving behind Patroclus and the armor.

@ Jol €ywV €i Pév Ke NiTTw KATA TEUXEA KOAX

'Ah me; if | abandon here the magnificent armour,

MaTpokAdv 6', 0¢ keTral EUAG Evek' EvOAdE TIMAG,

and Patroklos, who has fallen here for the sake of my honouir,

pn Tic o1l Aava®v vepeonaetal 6¢ Kev idnTal.

shall not some one of the Danaans, seeing it, hold it against me?

17.760
FALL around trench: 1moAAG 8¢ TeUXeQ KOAG TTEGOV
Last words of Book 17: as Hector and Aeneus attack, many pieces of Greek armor fall.

TTOAAG OE TeUXea KOAQ TTETOV TTEPI T' AQI TE TAPPOV

Many fine pieces of armour littered the ground on both sides
@euyovTWY Aava®v: TToAépou &' oU ViyveT' Eépwn.

of the ditch, as the Danaans fled. There was no check in the fighting.
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évrea 3 times

10.34
Agamemnon arming when found by Menelaus.
1OV &' €0p' AU’ oIal TIBRUEVOV EVTEQ KOAG
He found him putting the splendid armour about his shoulders
vl TTapa TTPUPVA: T &' AOTTACI0G YEVET EABWV.
beside the stern of his ship, and was welcomed as he came up to him.
10.472

Diomedes and Odysseus find Thracians sleeping with armor lying €0 kata kéapov and TpigTolxi in three
rows”

0i &' 080V KaPATW AdNKATES, EvTea & aQIvV
These were asleep, worn out with weariness, and their armour
KOAQ TTap' auToial XBovi KEKAITO €U KATA KOTUOV
lay in splendour and good order on the ground beside them
TpIoTOIXi: TTAPA OE TPIV £KAaTW OiCUuyEeG ITTTTO.
in three rows, and beside each man stood his team of horses.
11.755

Nestor recalls victory with gathering of enemies’ armor.

€vBa Zeug MuAioiagl péya kpAaTog £yyYUAAIge:
Then Zeus gave huge power into the hands of the Pylians,
TOPPA yap olV ETOPEaBa dia amdiog TTEdiolo
for we chased them on over the hollow plain, killing
KTEIVOVTEG T' AUTOUC Avd T' €viea KaAd AéyovTeg,
the men themselves, and picking up their magnificent armour
blades: ¢@aoyava 1
15.713

Greeks vs. Trojans beside the ship of Protesilaus.

TTOAAG O¢ pdaoyava KaAd HEAAVOETA KWTTHEVTA
swords were scattered along the ground, black-thonged, heavy-hilted,
GAAa pEV €K XEIPV XaPAdIG TTEToV, GAAA O' ATT' WV
sometimes dropping from the hands, some glancing from shoulders
avopWVv papvapévwy: pée &' aipat yaia péAaiva.
of men as they fought, so the ground ran black with blood.
chariot: dpuara 1

23.533

The funeral games for Patroclus: Antilochus outstrips Menelaus, but Menelaus is close behind and would
have passed him, with Meriones next, and the son of Admetus last.

viog &' AdunTolo TravuaTatog AAUBEV GAAwY

Last and behind them all came in the son of Admetos
EAkwvV dppaTta kaAda éAauvwy TTPOaaoBeV ITTTTouG.
dragging his fine chariot and driving his horses before him,
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KOA'
armor: TeUxea 1
3.89
Hector of Paris’ offer to have Trojans and Greeks put aside their armor for a duel.

KEKAUTE peu Tpeg kai EUkvRpIdeg Axaloi

'Hear from me, Trojans and strong-greaved Achaians, the word
p0Bov AAe€avdpolo, Tol giveka VETKOG OpWPEV.

of Alexandros, for whose sake this strife has arisen.

dAAoug pev kéAeTal Tpwag Kai Travrag Axaloug

He would have all the rest of the Trojans and all the Achaians
TeUXEQ KAA' amoBeaBai £1Ti XOovi TouAuBoTeipn,

lay aside on the bountiful earth their splendid armour

KaAoi
chariots: digppol

5.194

Pandarus answering Aeneas’ urging to shoot arrow at Diomedes: | have no chariot, but eleven chariots
remain in home of my father, Lycaon. | refused his order to bring them, trusting my bow, but my arrow
has missed him. Criteria of beauty: new made, TTpwrotrayeig, just finished, veoteuxéeg.

AaAAG TTOU €v peyapolial Aukdovog Evdeka Bippol
somewhere in the great house of Lykaon are eleven chariots,
KOAOI TTPWTOTTAYEIG VEOTEUXEEG:
beauties, all new made, just finished,
KAV
aoTida: shield 1
11.33

Shield of Agamemnon. Criteria of beauty: scale, au@iBpotny, intense intricacy, TToAudaidalov,
multiplicity of metal inlays, KUkAol d¢ka XAAKEOL.

av 3' EAeT' au@IBpoTNV TToAUdaIdaAov aaTida Bolpiv
And he took up the man-enclosing elaborate stark shield,
KaAfv, fjv TTEPI uév KUKAOI Béka XAAKeEO! Raav,
a thing of splendour. There were ten circles of bronze upon it,
shield: agmida 1

12.295
Shield of Sarpedon. Criteria of beauty: perfect circle, Tavroa' €ignv, bronze metal, xaAkeinv.

auTika ' agTida pév Tpoad' Eaxeto Tavtoa' €ionv
Presently he held before him the perfect circle of his shield,
KaAnVv XaAkeinv €éERAatov, Av dpa XaAKEUG
a lovely thing of beaten bronze, which the bronze-smith hammered

axe: agivnv 1

13.611

Peisander vs. Menelaus: Peisander from under his shield grabs an axe on a long, well-polished olive
wood shaft.
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ATpEdNG 8¢ €puaadpevog Eipog apyuponAovs

Drawing his sword with the silver nails, the son of Atreus

QAT é1mi Nelgavdpw: 6 &' UTT AaTTI®OC €IAETO KOARV

sprang at Peisandros, who underneath his shield's cover gripped
agivnv eOxaAkov EADIVW AP@i TTEAEKKW

his beautiful axe with strong bronze blade upon a long polished
Makp® £UEETTW

axe-handle of olive wood.

Paris arming.

KvNUIdag pEV TTPQTA TTEPI KVAUNTIV E€BNKE

First he placed along his legs the fair greaves linked with
KOAGG, Apyupéoialv ETTITQUPIOIC Apapuiag:

silver fastenings to hold the greaves at the ankles.

Agamemnon arming.

KvNUIdag pEV TTPQTA TTEPI KVAUNTIV E€BNKE

First he placed along his legs the beautiful greaves linked
KOAGG apyupéolalv ETTITQUPIOIC Apapuiag:

with silver fastenings to hold the greaves at the ankles.

Trojans huddle in Troy like fawns, leaning against the city's battlements.

WG of Pév Katd AaTu TrepuidTeg NUTE VERpPOI

So along the city the Trojans, who had run like fawns, dried

idp® ATTEWUXOVTO TTioV T' AKEOVTO TE diwav

the sweat off from their bodies and drank and slaked their thirst, leaning
KEKAIEVOI KOAfOIV ETTAAEETIV:

along the magnificent battlements.

Criteria of beauty: maximum size, white color, and, speed.

100 O KaAAigToug frTroug idov AdE peyioToug

And his are the finest horses | ever saw, and the biggest;

AEUKOTEPOI XI0VOG, Beiciv &' avépolalv opoiol:

they are whiter than snow, and their speed of foot is the winds' speed;
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KaAGg
greaves: kvnuidag 2
3.331

11.18

KaAfaIv
battlements: émaAieaiv 1
22.3

KaAAigToug
horses of Rhesus: immoug 1
10.436



T In addition to the cognates listed above, there is the adjective kallimos, which occurs
in the Odyssey in the Adonic segments, kaGAAIpa dwpa, (4.130, 8.439, 15.206) and
KaAAIpoG oUpog (11.640), and at 11.529 and 12.192. The forms and themes of these
cognates of kalos are not presented in this letter. They are included in the two original
books, Homeric Beauty. lliad Forms and Themes and Odyssey Forms and Themes.

2 This appendix contains only the forms of kalos. The forms of its cognates are
included in the two original books, Homeric Beauty. lliad Forms and Themes and
Odyssey Forms and Themes.
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